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IntroductIon
W hen a sixteenth-century book is opened, the human eye quickly scans to find important bibliographic information -author, title, printer, date -and then perhaps examines at greater leisure the decoration of a title-page border before moving along to the leaves that follow. This process is an intricate dance between readers and book producers and is difficult to untangle with certainty at a distance of five hundred years. The following study explores this issue and argues that title-page borders may often have been designed or chosen by printers and their associates in order to frame or contextualize the reading of the book itself, assuming that even in cases where the author or printer may not have given much thought to the border, the reading of the book would have been shaped by the title page and its border anyway by virtue of its position in the work.
The current paper grew out of research for the Iconic Book Symposium, sponsored by Syracuse University and Hamilton College, and drew on the Digital Image Archive, a database of over forty-five thousand images made available to the public generally by the Pitts Theology Library (Candler School of Theology, Emory University). 1 It expands upon a part of the earlier effort by focusing on three types of title borders and seeking to understand their function. The first group of borders typically features symbols of the four New Testament Gospels, images of Peter and Paul, and the Four Doctors of the Western Church. The second group is similar to the first but omits the Doctors of the Church and moves the two great apostles to the side-margins. The third group retains the Four Evangelists and Doctors of the Church, sets them at the sides, and then develops other themes at the head and foot to carry most of the interpretive load of the border.
As for title-page borders generally, they may have been commissioned by the printer or publisher for a particular work but subsequently were reused, borrowed, or copied for many other books or pamphlets. When a border consisted of separate panels, it was possible to create new arrangements by combining elements from various other borders.
2 While in many instances a publication's title border will be essentially decorative and have little to do with the text that follows (the statistic cited by Kohler and Hillerbrand for pamphlets is 75 percent), 3 jpg). 9 The border, executed on a single block of wood, features the symbols of the four New Testament Gospels on the corners in the established order, 10 the Apostles Peter and Paul at the top and bottom with their attributes (Peter given the prime placement), and the Four Doctors of the Latin Church along the edges (Gregory I, Jerome, Ambrose, and Augustine). Both persons and symbols of the Gospels are given halos, and the figures are arranged in an aesthetically pleasing way: some books open, others closed; all the books of the Evangelists and Fathers are finished, except for one that is being written or annotated; and the figures are looking at one another in various ways, though one gestures, perhaps as a preacher. Given the importance of the Church Fathers to define Christian doctrine and practice, the imagery of this title border would have exerted a strong appeal to Catholics and Protestants alike and undergirded the credibility of the author or work presented. By anchoring the corners with the symbols of the four Gospels, visual expression was given to Irenaeus' famous explanation, It is not possible that the Gospels can be either more or fewer in number than they are. For, since there are four zones of the world in which we live, and four principal winds, while the Church is scattered throughout all the world, and the pillar and ground (1 Timothy 3:15) of the Church is the Gospel and the spirit of life; it is fitting that she should have four pillars, breathing out immortality on every side, and vivifying men afresh.
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Setting the two leading apostles in dominant positions at the head and base and four Western Fathers at the sides, the fence or border for the new work was complete. The impact indeed was to "frame" or assert a context for the new work that it introduced and affirm its orthodoxy -all at a time when Luther's books were being burned and many were speaking out against him. 12 The great reformer is designated, "Reverend Father Doctor" (R.P.Doct.) and "Augustinian" and so presented as an orthodox Catholic cleric, of the order following the rule of one of the Doctors himself. While he had been ordered by Pope Leo X to recant on June 15, 1520, it would not be until January 1521 that he was excommunicated. 13 In this title-border design all the figures, except for Peter and Paul, are shown with books, and so, just as the books of these ancient Christian writers developed and defined the Christian faith, so now Luther instructs the church and must be heard. Hence, the framing of this collection of his works, as has been done here, seems entirely appropriate. 19 The same title border was used by Cervicornus for other biblical works as well. 20 Therefore, by including the symbols of the Four Evangelists, portraits of the two leading apostles, and portraits of the Four Doctors of the Western Church, the printer affirmed the orthodoxy of the work from the standpoint of the ancient biblical witness and church tradition. Among Lutheran printers the Holbein design proved especially popular.
II. Gospels And Apostles
Volume 6, Number 2 • July 2013 given halos and have books (in the earlier Holbein woodcut, Peter and Paul were without books), perhaps driven by the fact that the work this border introduces consists of the books of these Christian figures. The two apostles hold their attributes in the left hand (as with the earlier woodcut) but the book in the right, and both concentrate intensely on their reading -perhaps admonishing those who purchase Luther's translation to do the same. Both design and printing of the title border are beautifully executed, and while many of the same elements are retained from the earlier Holbein woodcut, the 1522 title border has been elegantly recast in order to introduce appropriately Luther's most important work, the translation of the Greek New Testament into German.
24 By 1523, Luther had broken with Rome, and while the writings of the Church Fathers remained important for him and he cited them often, Scripture had greater authority (hence the famous "sola Scriptura" slogan) 25 jpg) with a design featuring only two figures at the side (Paul and Luther), and none of the Evangelists. Paul is given the greater position on the left and may be instructing Luther. Christ and the Holy Spirit appear at the head, and the scene at the foot is intriguing-perhaps largely decorative and playful, but also, with a bishops' hat on one of those kneeling to the enthroned figure These title borders exhibit a stronger focus on the biblical authors and so on their authority but find other means to affirm loyalty to the Catholic or Protestant churches. This general design may have been more popular with Lutherans than Catholics.
III. Apostles And doctors
The third group of title borders -all Roman Catholic -retains the Four Evangelists and Doctors of the Latin Church, arranges them on the sides, and then develops other themes at the head and foot of the page to advance the interpretive agenda of the title page. This will be presented by means of five title borders that feature variations of a single design by Anton Woensam of Worms (d. 1541). The common elements are the Four Evangelists and the Four Doctors of the Western Church on the sides. The upper and lower panels vary for this popular design, which was used for several publications from 1532 on.
The earliest border in the group was printed by Peter Quentel and introduced the magnum opus of Ortwin Gratius (Ortuinus Gratius), a humanist in Cologne, who also worked for Quentel's press. The work was a collection of sixty-six treatises by various authors on history and theology (http://www.pitts.emory.edu/woodcuts/1535Grat/00004819. jpg), compiled to identify abuses in the Catholic Church that later councils might correct. This elaborate title border depicts at the head God enthroned, with the resurrected Christ, Peter, the pope, and a bishop on the left and Mary, St. Catherine of Alexandria, and other women on the right. At the base is a larger panel that dominates the title border by virtue of its measurements and the increased size of its two figures: Holy Roman Emperor Charles V and his younger brother Ferdinand I. They appear with their respective arms and the coats of arms of the seven electors (Mainz, Trier, Cologne, Bohemia, Palatine, Saxony, and Brandenburg). This lower panel is dated 1531 (before Woensam had crafted the other panels), the year that Ferdinand was made "King of the Romans" and so designated as the successor of Charles V and the year that the Schmalkaldic League was formed by Philip I (Landgrave of Hesse) and John Frederick I (Elector of Saxony) to resist any attempts by Charles to subdue the Germans. The quotation under the panel at the head is drawn from Zechariah 1:15 and Deuteronomy 32:23 and threatens the judgment and wrath of God on the nations. 29 This border, therefore, places the authors of the Gospels only slightly above the church's great theologians and so marks a striking change from the Holbein designs. In addition, while the placement of God as judge of all at the head of the page affirms his sovereignty, the depiction of the earthly rulers at the base of the page affirms their roles as divine instruments and so offers balance and instruction on how one should understand human princes. When this volume appeared in 1535, the Schmalkaldic League had just been opened to any territories accepting the Augsburg Confession (1530), and in December of that year, Francis I, King of France joined the league (though later retreating from this position). Therefore, in this turbulent time when Protestant princes were aligning their lands to oppose the Catholic rulers, this work against abuses in the Catholic Church appeared, but its border may be understood to set forth the proper 29 From the Vulgate text of Zechariah 1:15, Woensam has selected, "Et ira magna ego irascor super gentes," but omitted the rest of the verse: "opulentas quia ego iratus sum parum ipsi vero adiuverunt in malum." An English translation of the entire verse from the Vulgate of Zechariah reads, "And, with a great anger, I am angry with the wealthy nations. Though I had been angry a little, truly they advanced further in evil." Similarly, Woensam has omitted from Deuteronomy 32:23, "Congregabo super eos mala," but reproduced, "et sagittas meas conplebo in eis" (woodcut text: sagitas meas complebo). An English translation of the entire verse reads, "I will heap evils upon them, and I will expend my arrows among them. Quentel's addition to the Woensam title border was a new (and a bit too large) upper panel that depicted Jesus' transfiguration. 37 In the scene Moses and Elijah appear in the clouds above Jesus, and Peter, James, and John below. God reigns above all and bears the globus cruciger in his left hand, declaring in Latin, "This is my beloved son, listen to him." 38 Here, the transfiguration of Jesus (head) and the story of redemption through Christ (base) bracket those who wrote the New Testament books and interpreted them for the church through the centuries. This provides, therefore, the hermeneutical key for understanding the New Testament: Christ supersedes the authorities of the Old Testament and has redeemed humanity, as those who recorded his witness, interpreted it for the church, and confessed it through their devotion.
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This group of title borders presents the sovereignty of God or Christ and the teachings of the Evangelists and Doctors of the Church as the constants. The lower panel serves as the expression of God's gracious provision of earthly rulers, the blessing of creation, the revelation through favored saints, and the redemptive sacrifice of Christ.
summAry
This survey of sixteenth-century woodcut title borders offers the following tentative conclusions, subject to further testing and refinement:
